Preface, by Norman Geske

Dwight Kirsch was, first of all, a painter educated in the tradition of Benton, Curry and Wood, and dedicated to the daily practice of an art that reflected his understanding of everyday visual experience.

Secondly he was a teacher in the full sense of the word, always generous in the guidance of others who sought the pleasures of creativity, whether student or amateur.

And lastly, and perhaps most important of all, he used his insights as an artist and his willingness to share in the creation of two collections of art that are enduring reservoirs of inspiration and enlightenment in the two communities in which he lived.

The quality of his work as a painter should be acknowledged as a serious and perceptive variant of the regionalist point of view that prevailed in the years of his training and teaching. Fully aware of the constant element of change, he was constant in the pursuit of his own vision and attained at the last a deeply personal appreciation of landscape and natural forms.

His many students at the University of Nebraska-Lincoln and continuously in later years in the many more informal workshops, demonstrations and private teachings attest his skill as a teacher.

Most of all we are indebted to his "eye," that intuitive perception of the integrity of artistic expression. In the works of art acquired under his direction for the Sheldon Gallery in Lincoln and the Art Center in Des Moines there was established a standard of excellence that has guaranteed the present day importance of both institutions. Both museums are in possession of at least one genuine masterpiece, paintings by Edward Hopper, both of them his choice.
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